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®AKYJBbTET 'EPMAHCBLKOI
®LJIOJIOTI I TIEPEKJIAZTY
Kadeapa anraiiicbkoi ¢inonorii i ¢pistocodii
MOBH

CUJIABYC
BUOIPKOBOI HABYAJIbHOI JUCHHUILIIHA

«OcHOBH XYAOKHBOI'0 IUCbMa)

CrneuiaabHicTh: 035 ®inoJoris

Crnenianizanisi: 035. 041 I'epmaHcbKi MOBH Ta
JiTepaTypH (mepekJiajg BKJIYHO), Iepuia -
aHrJjiiiceka / 'epmaHchKi MOBH i JiiTepaTypu
(mepexJiag BKJIOYHO)

OcgiTHs1 nporpama: AHrJiiicbKa MoBa i
JiTepaTypa, Apyra ino3eMHa MOBa, MePeKJIajl

PiBensb BHIIOI OCBIiTH

nepivi (0akamaBpChKHM)

Kadenpa Kadenpa anrmiiicekoi ¢imonorii 1 ¢putocodii MoBH
dakyabTeT I'epmanchkoi (isnosorii 1 mepexiamy
Buxkiagau Tuxomuposa O.B.

Craryc qucumILTiHg

BUOIpKOBa TUCHUILTIHA TTIPOQeciitHOl | MPaKTUYHOT i ATOTOBKI

Kypc, cemectp

IV kypc, cemectp [

O0csar gucuuminm y kpeaurax EKTC /
3arajibHa KiJIbKICTh TOJAHH

3 kpenutu €KTC; 90 roa.

MoBa BUKJIaJaHHA

AHTJINACHKA

KopoTka aHoTanisi A cuuniinm
(Illo s eusuamumy?)

Kypc naminenuii Ha po3BUTOK HAaBUYOK HaNHMCaHHS
XYJ0KHIX TEKCTIB aHTJIIHCHhKOI0 MOBOIO. TemaTnyHa
oprasizailisi Kypcy rnepeadadae Orjsii >KaHPOBUX Ta
CTHJIICTUYHUX OCOOJMBOCTEM XyHO0XKHBOI MPO3U 3
aKIEHTOM Ha CydYacHI aHTJIOMOBHI TeKCTH. Y
NEepUIOMY MOAYII PENPE3eHTYIOThCS 3araibHi 3acau
po30yIOBH XYIOXKHIX CBITIB Ta peleH3yBaHHS
XY0KHBOI MPO3H Pi3HHUX KAHPIB 3 METOIO PO3BUTKY
KPUTUYHOTO MHCIEHHS Ta TIHMOOKOTO pPO3yMiHHS
JiTepaTypHUX TBOpPIB. Jpyruit Momyns GOKyCyeThCs
Ha OTlaHyBaHHI OCHOB MUCHbMEHHUIIBKOT
MaiCTepHOCTI, BKIIIOYAIOYHM TUTAHYBaHHS CIOXKETY,
CTBOPEHHS TEPCOHAXIB, BHKOPHCTAHHS 3ac00iB
BUPA3HOCTI AHTJINCHKOI MOBHM Ta peraryBaHHs
XYIO0KHIX TEKCTIB.

MeTta BUBYEHHS JUCUHHUILIIHA
(Yomy ue uyixaeo it nompiono eusuamu?)

MeTta BUBUEHHS JUCLUIUTIHY HoJsrae y popmyBaHHi
HABUYOK ITMCHMOBOI aHIVIIMCHEKOI MOBHU 3 aKI[EHTOM




Ha THMCHPMEHHUIIbKY MaWCTEpHICTh Ta peali3aliio
TBOPYOTO TMOTeHHiany cryaeHTiB. Kpim Toro, kypc
CHpHUs€ MOAATBIIOMY PO3BUTKY HABUYOK OCHOBHUX
BH/IIB MOBJICHHEBOI TISUIBHOCTI (OCOOJMBO UMTAHHS
Ta MHChMa), PO3BUTKY KOTHITUBHHX 3710HOCTEH Ta
yMiHb, KPUTHYHOTO  MHCICHHsS Ta TMpodeciiHoi
KOMYHIKaIii

Pe3yabTraTn HaBYaHHA
(Yomy a naeuycsa na yii oucyuniini?)

CryneHTH O3HalOMIIATBCA 3  JKAaHPOBUMH  Ta
CTHJIICTUYHUMU 0CO0JIMBOCTSAMU Cy4acHOL
aHTJIOMOBHOI XYZ0’)KHBOI MpPO3W, BUBYATh 3arajibHi
3acaad  po30YyTOBHM  XYAOXKHIX CBITIB, TOJOBHI
OPUHLIMIK  CTBOPEHHS IEPCOHAXIB, HABYaThCS
3aCTOCOBYBATH 3aCOO0M BHMPA3HOCTI AHIJIIHCBHKOT
MOBH, pelaryBaTd XyJO)KHI aHIJIOMOBHI TEKCTH,
NOKpallaTh HAaBUYKK IYOJIYHOIO MOBJICHHS B
JTITepaTypHOMY KOHTEKCTI.

KomnereHTHOCTI
(AAKy cykynny Kopucmov a ompumaro 8io
6uBYeHHA yiei oucyuniinu?)

CTyneHTH OTpUMAIOTh 3aTHICTh OyTU KPUTUYHHM 1
CAMOKPDUTUYHUM,  YYUTHCSI W  OBOJIO/AIBATH
CYJaCHHMH 3HAHHSMH, TTPOBOJUTHU JOCITIIKEHHS Ha
HaAJIE)KHOMY pIBHI, ONpalbOBYBaTH Ta aHaNI3yBaTH
iH(hOpMaIlifo 3 PI3HUX JHKEPEIT, BUSBIISATH, CTABUTH Ta
BHUpIITYBAaTH TPOOJIEMHU, 3TIHCHIOBATH TBOPYHH Ta
HAyKOBUH  TIONMIYK, JOTPUMYIOUHCH IPHHIIMITIB
akazieMiqHoi qo0pouecHocTi. CTYJIeHTH MOTPEHYIOTh
HABUYKM TPAIIOBATH B KOMaHJI Ta aBTOHOMHO Ta
CHUIKYBaTHCS 1HO3eMHOI0 MOBOIO. Kpim TOro, BOHM
BJIOCKOHAJIATH 3/1aTHICTH bi (e} a0CTPaKTHOTO
MUCIICHHS, aHaJli3y Ta CHHTE3Y, 3MOT'y 3aCTOCOBYBAaTH
3HaHHSA Yy TPaKTUYHUX CHTYyaIlisfX, HABUYKH
BUKOPUCTaHHS 1H(OpMAIItHUX 1 KOMYHIKalIHHUX
TEXHOJIOT1H.

Buau Ta TeMaTHka 3aHATH (3MiCTOBI MO/1YJ1i) HABYAJIBLHOI JUCUMILIIHM i IXHIiH po3moaii 3a

rofmHaMu
Ne ni/m Ne i Ha3zBa Temu KiapkicTs roqnn
(BKJIIOYHO i3 TeMaMH, 1110 BUHECeHi Ha camocTiiiHe Jenna gopma
ONpanOBaHHSA) Pazom y TOMY YHCITi
NpPaKTHYHI camocTiiiHa
3aHATTHA po6GoTa
Mooyns 1

3micmosuit mooyns 1. Po36yoosa xy00icubo2o ceimy

1 Exploring contemporary fiction in English: genres, styles, | 7 2 5

tendencies.
1.Discovering personal literary preferences

3. Practicing free writing technique

2. Choosing the genre to work in and exploring its specificity.




Setting and Worldbuilding in fiction 7 2
1. Exploring temporal and spatial parameters of the chosen genre
2. White Room Syndrome

3. Hard and soft worldbuilding.

Writer’s Workshop 7 2
1. Organizing your work

2. Planning and implementing
3. Self-discipline and reward

3micmoeuii modyns 2. OcHO6HI RPUHUUNU HANUCAHHA XYOOHCHLO20 MEKCHLY

Outlining the plot 7 2
1. Discover types of conflicts that drive the plot
2. Plan your story.

Creating relatable characters. 6 2
1. Research the characters that you can relate to
2. Create the protagonist of your story and supporting characters

Exploring narrative perspectives 6 2
1. Research the multiple POV narratives.

2. Choose the narrative perspective for your story.
3. Explore self-conscious narrator.

The use of dialogue 6 2
1. Explore regional and social dialects in characters speech.
2. The use of dialogue tags

3. Start writing your story.

Writing humour 6 2
1.  Types of humour in fiction

2. Humour in dialogue

3. Humour in descriptions

4. Introduce elements of humour into your story

The use of figurative language 6 2
1. Simile, metaphor and metonymy
2. The power of syntax.

3. Symbolism and allegory

4. Keep writing your story

10.

Learning to describe people 6 2
1.Research and present your favourite descriptions
2. Edit your story with the focus on descriptions of people

11.

Learning to describe emotions 6 2
1.Research and present your favourite descriptions
2. Edit your story with the focus on descriptions of emotions

12.

Learning to describe places and objects. 6 2
1.Research and present your favourite descriptions
2. Edit your story with the focus on descriptions of places and
objects

13.

Tropes and clichés in fiction 6 2
1. Research the stories that are too predictable. What makes them
such?

2. Finish and edit your story.

14.

Editing and reviewing 6 2
1 Main stages of editing a text.
2. Read your groupmates’ stories and prepare feedback.

15.

MKP 2 2

Ycboro rogun 90 30

60

IoaiTuka oniHOBaHHs (po3moAia 0aJiB i KpuTepii)




[TorouHe OLIHIOBaHHS BCIX BU/IB HAaBYAIBHOI AISTILHOCTI CTy/IeHTa (ayJUTOpHA poOOTa Ta caMOCTiiHa poboTa)
3MIMCHIOETHCSA B HalllOHANBHINA 4-0aibHIN IKami — «BIAMIHHO» («5»), «mo0pe» («4»), «3amoBIIbHO» («3»),
«He3aoBUTbHO» («2»). HeBuKOHAaHHS 3aBHaHb CaMOCTIMHOI POOOTH, HEBiABIIyBaHHS CEMIHAPCHKHUX Ta
MPAKTUYHUX 3aHATH MMO3HAYAIOTHCS «0».

VY KiHIlI BUBYEHHS HABYAJIBLHOI'O MaTepiajly MOMYJS HalepeaoHI 3aliKOBO-e€K3aMEHallliHOI cecii BHKJIaaad
BHCTABJISIE OJIHY OIIIHKY 3a ayJUTOPHY Ta CaMOCTIHHY pOOOTY CTyJeHTa SK cepeaHe apudMeTHUHE 3 YCiX
MMOTOYHHUX OITIHOK 3a IIi BUJU POOOTH 3 OKPYIJIICHHSM JI0 AecsaToi yacTku. L{ro oliHKy BUKIIagad TpancGpopMye B
peUTHHTOBHUI Oall 3a pOOOTY MPOTATOM CeMEeCTPy HUIIXOM MOoMHOXeHHs Ha 10. Takum urMHOM, MaKCUMaTbHUHA
pelTuHTrOBHUil Ot 32 poOOTY MPOTATOM CEMECTPY MOKe CTaHOBHUTH 50.

.| HamionaabpHa
Buan HaByaabHOI w .
Ne . . 4-0asibHA Kpurepii oninHroBaHHs
AiAIbHOCTI cHeTeMA

Cucremarn3oBaHa, TBOpYA, JIOTTYHO MTOOYI0BaHA BiJIITOBI b
5 3 eJIeMEeHTaMH 1HHOBAIll1; 3aBJaHHsI BUKOHAHI 3a
IHHOBAIIHHUM PiBHEM CKJIQJTHOCTI1

[TponykTrBHA, aje HEJJOCTATHRO BUYEPITHA BiIITOBIIb;
4 3aBJaHHS BUKOHAHI 3a CTAaHJAAPTHUM PIBHEM CKJIQJHOCTI,
MO>KJIMBI HE3HAYH] TOMUJIKH

3 PenpoaykTrBHA BiIOBIIb; 3aBAAHHS BUKOHAHI 32

1. |AyautopHa po6ota S
PENPOIYKTUBHUM BHJIOM CKJIQIHOCTI, MiCTSATh TIOMHIIKH

chal"MeHTapHa, HCaprymeHTOBaHa BiI[HOBiI[B; 3aBJJaHHsA HC

9 BUKOHAHI y BiJITOBIAHOCTI 3 BUMOTaMH, JIONYIICH1
MHOKHHHI TTOMHJIKH, TIOPYIICHHS aKaJeMidHO]
J0OPOYECHOCTI.

0 HemiaroroBiieHICTh 10 3aHITTS; HEBUKOHAHHS 3aB/1aHb.

BincyTHicTh Ha 3aHATTI

InHoBaIIAHUI TIaX14 40 CAMOCTIHHO BUKOHAHUX 3aBJaHb,
3JIaTHICTh J10 KPUTHKO-aHAITUYHOTO OCMHUCIIEHHS
aKTyaJIbHUX MPOOJIEM aKaJeMIYHOr0 NMUChMa, 3arajibHa
¢inonoriyHa Ta MOBHa KOMIIETEHTHICTb

TBopue 1 caMOCTiiiHE BUKOHAHHS 3aBaHb, SKICHE BOJIOIIHHS
Io3aayuTopHa 4 IPOrpaMHUM MaTepiajoM Ta HOro JOL1IbHE BUKOPUCTAHHS Yy
BUKOHAHHI 3aBJaHb.

(camocrTiitHa) BukoHaHHS 1HIWBIOyaJbHUX 3aBJaHb 332 PENPOTYKTHBHUM
pob6ota 3 BUJIOM CKJIQJIHOCTl; HENOCTaTHs (UIOJOriYHa Ta MOBHA
KOMIIETEHTHICTh

Hermuboxke, dbparmeHTapHe BUKOHAHHS 3aBJlaHb;
2 HE33/10BUIbHA (UIONOTIYHA Ta MOBHA KOMIIETEHTHICTb,
MOPYILIEHHS aKaJeMI4HO1 100pOYECHOCTI.

0 HeBukounaHnHus 3aB1aHb.

90%—100% npaBHIPHO BUKOHAHUX 3aB/IaHb, TIOBHE
PO3KPHTTS TEOPETUYHOI TIPOOJIEMH, KPEATUBHICTD B
BUKOHAHHI TBOPYOTO 3aBJaHHS, 3-4 HE3HAYHUX TTOMUJIKU
1110710 3MicTy abo hopmu

3. [IMKP 75%—-89% NpaBWILHO BUKOHAHKX 3aBJaHb, 3arajoM
NpaBUJIbHE, ajle HEITOBHE PO3KPUTTS TEOPETUUHOT

4 po0JieMH, CTEPEOTUITHICTh Y BUKOHAHHI TBOPYOTO
3aBJaHHA, 5—7 HE3HAUHUX MOMMJIKH L0710 3MICTY a0

dbopmu




50%—74% mnpaBUIHHO BUKOHAHUX 3aBJIaHb,
3 HCCUCTCMATU30BaAHA, HCAPI'YMCHTOBAHA, HCTIOBHA BiI[HOBiI[B
Ha TCOPCTUYIHC 3alluTaHHA, HCJJOCTATHE ITOBHC BUKOHAHHS
TBOPYOTO 3aBAaHHS, 7—9 MOMUIIOK 111010 3MicTy a0 dhopmu
50% 1 HUKUE IPaBUIILHO BUKOHAHUX 3aB/IaHb, HENPABUIIbHA
BIJINTOB1/Ib HA TEOPETUYHE 3aMUTaHHs, (OpMaJIbHE,
2 MeXaHIYHe BUKOHAHHS TBOpYOro 3aBaaHHs, 10 i Oinbiie
MMOMUJIOK IIIOJI0 3MicTy a00 hopMH, MOPYIICHHS aKaJIeMI9HO1
JT0OPOYECHOCTI.
0 BincyTHIiCTh KOHTPOJIBHOI pOOOTH
Ipepeksizurn (mepexymoBu | CTyIGHTH MalOTh BOJIOAITH 3HAaHHSAMH 3 ICTOpii Ta Teopii
BUBYEHHS! TUCUHITIHHA) CBITOBOi JIITEPATypH, PO3PI3HATH OCHOBHI  KOMIIO3MIIIIHO-
JKQHPOBI O3HAKM PI3HUX JITEpaTypHUX TeE4li, BOJOMAITH
MMCbMOBOIO aHTJIIMCHKOI MOBOIO Ha BHCOKOMY PIBHI Ta BMITH
BHpa)KaTH BJIACHY JTYMKY; MaTH HaBUYKH 1 BMIHHS KPUTHYHOTO
MUCJIEHHSI Ta MPO(ECIITHO OPIEHTOBAHOTO MOBJICHHS.
HaBuajbHO-MeTOIMYHE il Bernhardt, W. (2013). Story Structure: The Key to Successful
indopmaniiine 3a0e3mevyeHHs Fiction.
2. Ackerman, A., & Puglisi, B. (2019). The Emotion Thesaurus:
A Writer's Guide to Character Expression.
3. Brody, J. (2018).Save the Cat! Writes a Novel: The Last Book
On Novel Writing You'll Ever Need.
4. Cleaver, J. (2004). Immediate Fiction. A Complete Writing
Course.
5. Simpson, P. (2004). Stylistics. A resource book for students.
6. Tuttle, L. (2005). Writing Fantasy and Science Fiction.
7. Tykhomyrova, O. (2011). Home Reading: Realms of Fantasy.
8. VanderMeer, J. (2013). Wonderbook: The Illustrated Guide to
Creating Imaginative Fiction.
9. Writing Excuses Podcasts. https://writingexcuses.com/
10. TV Tropes https://tvtropes.org/
11.  Changing Minds. Storytelling
https://changingminds.org/disciplines/storytelling
12.  Pre-writing  strategies  https://writing.ku.edu/prewriting-

strategies
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https://tvtropes.org/

https://www.servicescape.com/blog/660-science-fiction-writing-
prompts-that-will-get-you-writing-at-warp-speed
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®opmu i cmocodm moTrouHoro Ta | CeMecTpoBeE OLIHIOBAHHS:

CeMeCTPOBOIr0 KOHTPOJIIO 1. Ycua ¢popma onutyBaHHS

2. OmiHIOBaHHS CaMOCTIHHOT poOOTH

3. OuiHIOBaHHS XYIOKHIX TEKCTIB CTY/ICHTIB.

4. TliaroToBKa Ta Mpe3eHTallis ITyOJIYHOTO BHUCTYIY aHTJIiHCHKOIO
MOBOIO.

5. 3aiiicHeHHS pelleH3YBaHHsI TEKCTIB 1HIINUX CTY/EHTIB.

6. HanncanHast MOTyIbHOI KOHTPOJIBHOT poO0OTH

MonynibHa KOHTpOJIbHA poOOTa € CKJIaJHUKOM CEMECTPOBOro peWTuHry. HampukiHii cemecTpy BCl CTYAEHTH
BUKOHYIOTh MOAYJIbHY KOHTPOJIbHY poOOTY 3 Kypcy. MoJly/ibHI KOHTPOJIbHI POOOTH OLIHIOIOTHCS B 4-0anbHIN
cucteMi: «BigMIiHHO» («5»), «mobpe» («4»), «3amoBLILHO» («3»), «HE3amoBUILHO» («2»). Il omiHKK
TpaHcQopMyroThCsl B peiiTuHroBuii 6an 3a MKP y takuii criociO:

«BIIIMIHHO» — 50 6amnis;
«1oope» — 40 Oauis;
«3aJI0BUILHO — 30 6aiis;

«He3aa0BUILHOY» — 20 OaniB;
Hesska va MKP — 0 Gautis.

CemecTpoBuil peUTHHIOBHI Oall € CyMOIO peHTUHIOBOTO 0aja 3a poOOTy IPOTATOM CEMECTPY 1 pEHTHHIOBOTO
6ana 3a MKP.

[TimcymMKOBHI KOHTPOIH

Sanik

3aTBep/KeHO Ha 3acimanHi kadeapu aHIIICHKOI Qinosorii 1 putocodii MoBHU , mporokon Ne 1 Bix
«28» cepnust 2025 p.

3aBinyBau kadeapu [30ToBa H.II.

IIpumiTka: Gpopma crimabycy Moxe 3MIHIOBATHCS / KOPUTYBATHCS 3aJISKHO BiJl TOTPeO OMrcy KOHKPETHOT TUCIUIUTIHY (HAPUKIIal, MOXKHA
BCTaBIISATH TaOJMYHUA MaTepiai Uil ONICY OKPEMHX MO3HIIIH).
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https://emmadarwin.typepad.com/thisitchofwriting/2013/01/six-questions-to-ask-your-description.html

