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IIpod. I3oToBa | 1.3icTaBHMII aHATI3 CTUIIICTUKYU IOPUINYHUX JOKYMEHTIB aHTJIIICHKOIO Ta YKPaiHCHKOIO ['op6atrok Kcenis 07-22
H.II. moBamH / Stylistics of Legal Documents in English and Ukrainian: A Contrastive Analysis.

2.3aco0u BUpaKCHHS BBIWIMBOCTI y JIIJIOBOMY CIUTKYBaHHI aHTJIIHCHKOIO Ta YKPaiHCHKOIO
moBamu / Means of Expressing Politeness in Business Communication in English and
Ukrainian.

[Tigrpymaa Inona 07-22

3.MOBHOCTHJIICTUYHI 3aCOO0M BHPaKCHHS CTpaxy B aHTJIIHACHKIN Ta yKpalHCBKIA JiTeparypi
xaxiB / Stylistics of Fear in English and Ukrainian Horror Literature.

SAxoBuyk Anacracis 07-22

4 OyHKIii 11I0MaTHYHUX BUpa3iB y (OpMyBaHHI CTIUIFO XYJIOXKHIX / HEXYIOXKHIX TEKCTIB
aHITIHCHKOI0 Ta yKpaiHchkor MoBamu / Functions of Idioms in the Style of English and
Ukrainian Fiction / Non-Fiction

Maegcrka Ipruna

CruiticTHuH1 0COOJIMBOCTI BUKOPUCTAHHS KOJIBOPOBOT JIEKCHKH B aHIIIHCHKUX Ta YKPATHCHKUX
xynoxHix Tekctax / Colour Lexicon in English and Ukrainian Literary Texts: A Contrastive
Stylistic Analysis

I'oponenpka Kapina 08-22

Meradopuzamis yacy B aHIJIHCBKOMOBHOMY Ta YKpaiHCbKOMOBHOMY  JHUCKypci /
Metaphorization of Time in English-Language and Ukrainian-Language Discourse

JlutBun Japuna 08-22




Jou. Kupuuenko
I.C.

1.Vocabulary typology in modern English and Ukrainian advertising: a comparative aspect.

Kostynenko Aprem 10-22

2.1diomatic means of representing stereotypes about a person's appearance/character in modern
English and Ukrainian advertising.

3rona Banepis 10-22

3.Evaluative means of nominating the enemy in modern English and Ukrainian media.

4.Nominative units with emotive connotation in English and Ukrainian advertising discourse.

Comka Irop 10-22

5.Political correctness realization in English and Ukrainian media: etymology, semantics,
functional specificity.

AnnpeeBa Mapist 10-22

Jou. Uxeriani

T.JIL.

1.MerarekcT B aHIJIOMOBHOMY 1 YKpaiHCbKOMOBHOMY HayKOBOMY TEKCTi:
3iCTaBHUI aHaNi3 B METAKOMYHIKaTUBHOMY aCIEKTI.

Metatext in English and Ukrainian scholarly text: A comparative analysis
in metacommunicative aspect.

2.I'imroTn4Ha GyHKI[iS MOBH B aHTJIIHCHKO- 1 YKPaiHCbKOMOBHOMY JAMCKYPCi:
A hypnotic function of English and Ukrainian discourse.

3.CTyneHTChKUH CIICHT y CyJacHIN aHTIIMCHKIN 1 yKpaiHChKiii MOBax: 3icTaBHUHN aHai3
JIEKCUKOJIOTTYHOMY aCIEKTI1.

Students’ slang in modern English and Ukrainian: A comparative analysis

from lexicological perspective.

4.CniBCTaBJICHHS MOBHOT 0COOMCTOCTI aHTIIIHI / YKpaiHIlsd y BepOasbHiil 1 HeBepOalibHil
OBEIHIII.

5.MoBHI MapKepy Cy4acHOi aHIJIOMOBHO{ 1 YKpaiHChKOMOBHOI MOJIO/II B YaT CIUIKYBaHHI.
Speech markers of modern English and Ukrainian youth in chat communication.

Hou. Tepexosa
AL

1.Konnentu BJIATOJIMHICTD / CHARITY B MOBHiii cBiTOMOCTi YKpaiHIIiB Ta aHTTilIiB /
aMEpHUKaHIIB: 3ICTABHUH aCIIEKT.

[Tinuyk Anna 08-22




2.litn y CIpUIHATTI yKpAiHIIB Ta aHTTINIIB / aMepUKAHIIIB.

Onekcienko Tersuaa 08-22

3.EtHocnenndika xonuentie CBATO / HOLIDAY y MOBHIl CBiTOMOCTI Cy4acHUX
YKpAiHI[iB Ta aHTJIIHIIB / aMEpUKAHIIIB.

4. KocMOHIMH B MOBHI{ CB1IOMOCTI YKpaiHIIIB Ta aHTJIIMIIIB / aMepUKAaHIIIB

5.Crepeotunu npodecii akTopa B MOBHIN CB1IOMOCT1 YKpaiHI[iB Ta aHTJIINIIIB / aMepUKAHIIIB

Marrrok Aptem 10-22

6."YkpaiHcbkuii OpeHa" y MOBHIl CBiTOMOCTI yKpaiHI[iB Ta aHTJIINIIIB / aMepUKaHIIiB

Tumuarok Bikropis 10-22

7.Konnentu IIIACTS / HAPPINESS i I'OPE / GRIEF y MoBHiit CBiTOMOCTI YKpaiHIIIB Ta
aHTJIMIB / aMepUKaHIIIB: 3arajibHe 1 crienudidte.

Taparyn Anactacis 10-22

8.00pa3 AMepuKH B MOBHIH CB1IOMOCTI YKpPATHIIIB Ta aHTJIIHIIIB / aMEpPUKAHI[IB

Py6an [liana 10-22

9.AcomiaTuBHI CIIOBHUKH YKPATHCHKOI Ta aHTIIMCHKOT MOB SIK OCHOBA 3ICTaBJICHHS
MEHTAJILHOTO JICKCHKOHY MPEICTABHHUKIB IIUX KYJIBTYP

10.ITcuxomiHTBICTUYHUI aHaATi3 00pa3iB MOBHO1 CBIJOMOCTI YKpaiHIIIB Ta aHTJIINIIIB /
aAMEpPHKAHIIIB: TeHJICPHUI aCIIeKT.

domuenkosa Biagnena 08-22

11.Crneundika ceMaHTUKH HA3B MICSIIIB POKY B YKPAiHCHKIHM Ta aHTJIIMCHKIA MOBaX.

12.MoBHo-ctumictuyHi ocobnuBocTi noesiii T.I". IlleByenka ykpaiHChKOIO MOBOIO Ta B
MEePeKIIaiaX aHITIHCHKOI0 MOBOIO

13.BinbutTs 00pa3zy cyuacHocti B moesii C.B. XKagana ykpaiHcbkoro MOBOIO Ta 11 epekiaii
aHTIHCHKOIO

14 Konnentu BIJITAHICTD / DEVOTION y mMoBHii cBiTOMOCT] yKpaiHI[iB Ta aHTJiM11iB /
aMEepUKaHIIIB




15.XapakrepucTruka CTUIIICTUYHUX 3aC001IB B aBTOPCHKUX TEKcTax Ta y nepekianax C.B.
Kanana

Pu6okosa B.€C. 07-22

16.Cnenndika MoBHUX 3ac00iB (popmMyBaHHs 00pa3iB MepCcOHaAXKIB y Mpo3aidHux TBopax O.

3a0yKKO Ta iX TIepeKIIajii aHrIiiChKOI0 MOBOIO

17.BinOutts 0Opa3y aBTopa B noesii JI. Koctenko Ta B nepekiaai aHIIIHCHEKOI0 MOBOIO

18.Tropu B. lllexcripa B nepexmnani JI. YkpalHku: XxapakTepuCTHKa MOBHHX 3aC00iB
dhopmyBaHHs 00pa3iB B YKpaiHCHKIM Ta aHTJIHACHKINA MOBax

I'opkasenko B.€. 07-22

19.Crientudixa MOBHUX 3ac00IB BUPaKEHHS IOCTUYHUX 00pa3iB B YKpaiHCHKil Ta
aHrJiicbKi MoBax (Ha martepiaini moesii JI. Ykpainku Ta 36ipku "/lyx momym’s. 310paHHs
tBopiB Jleci Ykpaiuku" ("Spirit of Flame a Collection of the Works of Lesya Ukrainka") y
nepexuani [lepcuBans Kangi).

20.CBoepignHicTh 00pa3iB MOBHOI CBimoMOCTi B moeTnuHux TBopax C.I. Bakapuyka (Ha
Marepiani TeKCTIB-OpUTIHAIIB YKpaiHChKOIO MOBOIO Ta iX MepeKIIaiiB)

21.11paBna Ta icTHHA y CIPUAHATTI YKPATHITIB 1 aHTJIHIIIB / aMEpUKAHITIB.

22.Aco1iaTuBHE 3HAYCHHS YHCIIIBHUKIB B YKpaiHChKIN Ta aHTTIMCHKIA MOBaXx.

23.EtHocnenudika KOJIOPOHIMIB B MOBHIN CBIZIOMOCTI YKPAiHIIIB Ta aHTJIIHAIIIB /
aMEpHUKaHIIIB.

24.0co6auBOCTI CEMAaHTUKH JJATUHI3MIB B YKPATHCHKIH Ta aHIIIHCHKINA MOBaXx.

25.Teatp y COpUMHATTI YKpaiHIliB Ta aHTJIHIIB / aMepUKaHIIIB.

Binsescrkux B.C. 08-22

26.IHTepHaIiOHAI3MU B MOBHIH CB1IOMOCTI YKpaiHIIIB Ta aHTJIIMIIB / aMepUKaHIIIB.

27.00pa3 noeta B MOBHII CBITOMOCTI YKpaiHI[iB Ta aHTJIIMIIIB / aMEpUKAHIIIB.

28.EtHocnienudiyHi pucH YKpaiHChKOTO Ta aHIIiHCHKOTO TyMODY.

3onorap A.C. 10-22




29.00pa3 aHTIICHKOT JIeli B MOBHIM CBIIOMOCTI yKpaiHI[iB Ta aHTJIIHIIB / aMEpUKAHIIIB.

30.CninpHe 1 BigMiHHE B 00pa3ax MOBHOI CBIZIOMOCTI YKpATHIIIB Ta aHTIIHI[IB / aMEepPHKAHIIIB.

Kosanp Bikropis 10-22

31.ExcriepuMeHTalIbHE TOCTIHKEHHSI OPOHIMIB B YKpaiHCBHKIM Ta aHTIIHCHKI MOBaxX

32.0OiiKoHIMH B YKpaiHCBKill Ta aHTTIMCHKiN / aMepUKaHCHKiii MOBHII CBiJOMOCTI.

33.00pa3u emirpanra i iMMirpaHTa B MOBHIi CBIJIOMOCTI YKpaiHIIiB Ta aHTJIIHIIIB /
aMEepUKaHIIIB.

34.006pa3 rpomMaisTHUHA B MOBHIH CBiIOMOCTI YKpaiHIIiB Ta aHTIIIHIIB / aMepUKaHIIiB.

35.ETHIYHI CTEpEOTHITH aHTIIIHIA ¥ IIOTIAH/IS B MOBHIN CBIZIOMOCTI YKpAiHIIIB Ta
AHTJIINAIB.

I1. JlinrBicTuka, mepexkjaa03HABCTBO

(MJIa, III kypc)

Jou. Uxeriani T./I,

1.Language play: A syntactic and pragmatic aspects.
MosgHa rpa: CHHTaKCUYHUHN 1 TparMaliHTBICTUYHUN aCIIEKTH

2.Repetition and rhyme: Lexical and stylistic approach. ITostop i puma: JIekcuunmii i
CTUIICTHYHHUHN MIAX0IN

3.Dead metaphors vs. live metaphors: Universality of comparison-making in
language.

MepTBa 1 %kuBa MeTadopH B MOPIBHAHHI.: YHIBEpCAIBbHICTh KOMIIAPATUBHOI'O SBUINA
B MOBI.

Hoxyuun JImutpo 04-22




4.Semantics and pragmatics of ambiguity and vagueness
CemaHTHKa 1 MparMaTuka HEOAHO3HAYHOCTI 1 HEBUPA3HOCTI B MOBI.

5.Form and function in Testament language.
dopwma i pyHKIISL B MOBI 3a110BITY

Jou. Kupuuenko
I.C.

1.Lexical features of present-day Anglophone advertising slogans.

2.Metonymy in modern Anglophone political speeches

3.Nominative units with evaluative connotations in Anglophone political speeches.

4.Formulaic language in present-day English advertisements.

5.Lexical and stylistic features of English headlines in diplomacy and war media
discourse.

6.Lexical means of realization of polarity and similarity of meaning in English rock
music.

Yepunm €nuzasera 05-22

7.Formulaic language as a means of expressing emotions in English sitcoms.

8.Lexical and stylistic specificity of Anglophone Instagram beauty blogs.

3iropa Codisa 05-22

9.Shortening as a word-building means in present-day Anglophone social media.

beminceka J[.B. 03-22

10.Borrowings in English military discourse.

Mopo3tok 10.1.05-22

Hou. Komicap JLII.

1.CyuacHa miHrBodizocodist K 0cepeOK KPUTUYHOTO MUCTICHHS.




2.AKTynbHI KpUTEpii MeiarpaMOTHOCTI: JIIHTBO(1LI0CO(CHKI 1 JIOTTYHI BUMIpPH.

3.I1oHATTS «KpUTHYHE MUCIIEHHS» B TIpodeciiiHiil KynbTypi ¢inosora i mepexiagaya.

Kapabau Jlap’s 05-22

4.«Kanemoxu mucienas» E. ne boHo sk 3acid posmizHaBaHHS «iH(POOYIBOAmoK» i
«eXoKaMepy: IHrBO(LIOCOPCHKHA aHAaTi3.

5.Po3ni3HaBaHHs 1 MPOTUCTOSTHHS pEKJIaMHUM BIUIMBaM: JIHIBO(D1L10c0(ChKI METOIN
aHamizy.

IBacenko Bepownika 01-22

6.«Anroput™M  TpoTUAi»  iHGopMmamiiiHuM  OynbOarkaMm:  JiHTBO(diIocOodChKa
MIePCIICKTHRA.

7. Ponb peHoMeHy KpeaTUBHOCTI B TpodeciiiHiil KyapTypi ¢ijoora.

8.CTaHOBJIEHHS KyJAbTYpH MHCICHHS B €MOXY LITYYHOI'O IHTEJEKTY: aHaIi3yIouu
ChatGPT.

[IBeminze I'eopriit 01-22

9.Ponb  «ysABHUX EKCHEPHUMEHTIBY i Npo(ecifHOrO0 CTAHOBICHHS CY4acHOTO
¢dinosora i nepeknamaya: «Chinese room» J[x. Cepis i «Mary's Room» ®. J[xekcoHa.

10.CyyacHa repMeHEeBTHKA KiHO (Ha MPUKIIAJIl JIHTBODLIOCOPCHKOTO aHATMIZY PLIBMY
«lepeknadauyi» («Les traducteurs», 2019).

11.IToHATTS «MOBHA T'pa» B Cy4aCHUX JIHTBO(PUTOCOPCHKHUX MPaKTUKAX.

12.JlinrBodinocodebki BuMipu «JloBimHuka 6e30ap'epHOCTI».

13.Tpanchopmallii KOHLIENITY «IIEHTUYHICTH» B IUPPOBY €MOXY: TIHIBO(DLIOCOPCHKI
BUMIpHU TeHJepHuX cTyaiid XXI cTomirTs.

14.Tpanchopmariis KOHLENTY «KOMYHIKalis» B 1HGOpMAIifHOMY CYCHUIBCTBI:
TIHIMHICTB 1/ 4K rinepierniis, abo BiJ TEKCTY A0 TIMepTEKCTY.




Jou. CaBosaiiHeH
LIL

1.ITocT-deminizm, Memia Ta mon-KyabTypa (JIIHrBOPUIOCOPCHKUI aHAaITi3)

I'onenanens BikTopis

2.®DeHoMeH MOBH Y (iocodii: Bil KITACHYHHUX TEOPIi 10 MOCTMOIEPHIZMY

3.Moga i Bnaga: JiHTBOQUTIOCOPCHKUI aHAII3 JUCKYPCY

4. Jlinrodinocodepkiii BUMIp TeHAEpy: aHall3 MOBHUX KOHCTPYKIIM 1 TeHIepHOi
IIGHTUYHOCTI B CY4aCHOMY CYCITUIbCTal

Txauenko Aprem 04-22

5.Kinomuckypce sk peduekcis (urocopcbkux KOHIENTIB: (GUIOCOPCHKUN aHami3
MOBHHUX Ta 00pa3HUX aCHeKTIB y KIHO

Hou. Tepexona /I.1.

1.CtepeoTunu B aHTIIHCbKOMOBHOMY PEKJIaMHOMY JHUCKYPCI.

2.00pa3 nepuioi Jie/il B aMEpUKaHCbKOMY Me/1aTUCKYpCl.

3.00pa3 npe3uieHTa B aMepUKaHChKOMY MOJIITHIHOMY TUCKypci XX-XXI cTomiTTs.

4.AcouiaTHBHE TOJIE CJIOBA SIK MapKep €THOKYJIBTYPHOI TPUHATIEKHOCTI.

5.ETHOKYIBTYpHI 0COOJMBOCTI MOBHOT CBIZIOMOCTI aMEPHUKAHIIIB Ta aHTJIINIIIB.

II1. JlinrBicTUKA, MEePEeKJIaJ03HABCTBO, JITEPATYPO3HABCTBO

(MJIa 1V kypc)

IIpog. I30TOBA
H.IT.

1.CnieHr B aHITIHCHKOMOBHOMY JHMCKYPC1 COLIIaJIbHUX MEPEK: MepeKIafalbKuid acleKT

Muponuyk Anactacis 05-21

2.06pa3 ciM’i B CydyacHOMY aHTI1ICBKOMOBHOMY ITICEHHOMY JTUCKYpCI.

Maprapura 01-21

3.InTepcemioTHyHe KOHCTpYIOBaHHA o0Opa3y BMJaTHOI ocoOucTtocTi y (imbMmi
Oppenheimer / Intersemiotic Construction of the Image of a Famous Personality in
Oppenheimer movie (2023).

Jlicka bormana 03-21




4 MeradopuuHe  MOJCIIOBAaHHS  KOHIICNITY  IEpeMora/mopaska B CY4acHOMY
AHTJIIIICBKOMOBHOMY MeidHO-TIONITHYHOMY auckypci / Metaphorical Modeling of the
Concept of VICTORY/DEFEAT in Contemporary English-Language Media and Political
Discourse.

[Inama Mapuna 03-21

5.MOBHOCTUJIICTUYHI 3acO0M penpe3eHTallll TeHAEPHOI IJEHTUYHOCTI B Cy4YaCHOMY
aHTJIIIICbKOMOBHOMY peKIaMHOMYy mauckypel / Linguistic and Stylistic Means of
Representing Gender Identity in Contemporary English-Language Advertising Discourse.

['mymenko Bianma 03-21

6.ITepexnan cinenry Ta HedOpMalbHOI JIGKCHKH 3 aQHIJIIMCHKOT MOBHM Ha YKpaiHCBKY
Translation of Slang and Informal Lexicon from English to Ukrainian.

Hemuenxo Irop 03-21

7.Ilepexnan Ha3B PUIBLMIB: aHANII3 alanTallii aHTJTICHKUX HA3B AJIS1 YKPAiHCHKOTO PUHKY /
Translation of Film Titles: Analysis of the Adaptation of English Titles for the Ukrainian
Market.

Maiigan Hazxis 03-21

8.MOBHOCTUJIICTUYHI 3acO0M BUPaXCHHS OIIHKA B CHJIBHUX TO3MINSAX CYJacHUX
AHTIIIHCHKOMOBHUX (XYIOXHII 1 HeXyM0kKHIX) TekcTax / Linguistic and Stylistic Means of
Expressing Evaluation in Prominent Positions in Contemporary English-Language
(Literary and Non-L.iterary) Texts.

Konnparenko /liana 03-21

9.CtumictuuHi  OCOOJIMBOCTI  Cy4aCHOTO  AHTJIOMOBHOTO  OJIOTIHTY:  JTOCIIDKCHHS
nepcoHanbHUX 1 npodeciiinux 610riB / Stylistic Features of Contemporary English Blog
Writing: A Study of Personal and Professional Blogs.

banunceka BikTopis 03-21

10.MoBHOCTUITICTUYHI 3aCO0U CTBOPEHHS EMOLIIHHOTO HAIPY>KEHHS B Cy4aCHHUX
aHrIHCLKOMOBHHUX KiHOTpeinepax / Stylisticsof emotional tension in modern English-
language movie trailers.

Bikropis MarueHnko

11.ITparmacTuiIiCTHUHI 0COOIMBOCTI €MO/I31 SIK €JIeMEHTY HeBepOaIbHOI KOMYHIKalii y
couianibHUX Mepexax / Pragmastylistic features of emojis as an element of nonverbal
communication in social networks.

I"antapoBa OkcaHa




12.CemanTHKO-(YHKIIHHUI TOTEHIIal HEOJIOT13MIB Y TEKCTaX COLIATBHUX MEPEX /
Semantic and functional potential of neologisms in social media texts.

Bikropis IBemns

13.JIiHrBOCTMITICTHYHUH aHaNI3 ipoHii Ta capka3My Yy KOMEHTapsX JI0 IOCTIB B
comianbHUX Mepexax / Stylistic analysis of irony and sarcasm in comments on social
media posts.

Hap’a Cupora

Hou. Tuxomuposa
O.B.

1.PexkoHTeKCcTyami3allis TEeKCTIB miceHb bitin3 B my3uunoMy ¢uibMi "Across the universe":
MyJIbTUMOAAbHUN actiekT. Recontextualizing The Beatles’ lyrics in the musical "Across
the Universe": A multimodal study.

2. Ilepconax 13 cuHipoMoM Acrieprepa ik HeHaAliHMI onoBigay y pomaHi Mapka
Xamnona "The Curious Incident of the Dog in the Night-Time". The Asperger syndrome
protagonist as an unreliable narrator in Mark Haddon’s "The Curious Incident of the Dog
in the Night-Time".

3. HapatuBHi 0COOJIMBOCTI JOTMOMDBKHUX KHHUT (DEHTE31MHUX ITUKIIIB (Ha MaTepiayil [MUKITy
"Muckocsit" Teppi [Ipatyerta). Narrative features of companion books within fantasy
series: A study of T. Pratchett’s Discworld series.

BboGepcrka Mapta 08-21

4. I'ymop “kynbTypHOTO 3iTKHEHHs B pomaHi CriBeHa Knapka “A Year in the Merde”:
JIHTBOCTUJIICTUYHUHN acTeKT

5. MoBHi 3aco0u CTBOpPEHHSI KOMIYHOTO e(eKTy B paaio CiTkoMi (Ha Matepiai
OpuraHcbkoro pamio cepiany "Cabin Pressure"). Linguistic means of creating a humorous
effect in a radio sitcom: A study of the British radio series "Cabin Pressure". (110 Temy
MO>KHA JIOCTIAUTH Ha Martepiani Oyap-SKOoro CiTkoMy, Ha BUOIp cTyAeHTa. PekoMeHnayemo
B3aTU: "The Big Bang Theory", "The Good Place", "Community")

6. Poman-antuyromis "1984" /x.Opsesuia B ykpaiHcbkuX nepexianax. The dystopian
novel "1984" by George Orwell in Ukrainian translations. (Mo@Ha B34TH 1HIIUN
KyJIBTOBHM poMaH, IKUii OyJI0 MepeKsiaieHo YKpaiHChKOIO Y pI3HUX BapiaHTax.)

ITeryxoBa Beponika 08-21




IIpo¢. IToranenko
C.L

1.Bep6anizanis xounenty BIMHA B YKPATHI y Bunanni Irish Times.

2.Bepbanbuuii 06pa3 Ipnannii y Bunansi Irish Times

3.Pexnama ¢inemiB Ha bi-bi-Ci: My/bTUMOTAIBHUI acIEKT

4.1HpopmaTuBHE peKIaMyBaHHS: MYJIbTUMOJaNbHUN aHami3 TekcriB bi-bi-Ci mpo
MOJIOPOXKI.

5.Bepbanizanis konnenty BIMHA B YKPAIHI y Bunanni The Times of India

6.Criertudika OpUTAHCHKOTO 1 ipITaHACHKOTO BapiaHTIB aHTIIIHCHKOT MOBH

7.Bepbanizaiiisi aMepUKaHCHKO1 1IGHTUYHOCTI B 1HABI'ypalliHUX MPOMOBaX MPE3UICHTIB
CILIA

Jleituenko Kapina 06-21

8.IToxomkxenHs Ta PyHKITIOHYBaHHS aHTJIOMOBHUX IMEH JIFOJICH.

9.IToxomxeHHs Ta PYHKITIOHYBAHHS aHTJIOMOBHUX TPI3BUII

10.®yHKIIOHYBaHHS aHTPOIIOHIMIB 010TIITHOTO MTOXOPKEHHS B aHTIIHCHKINA MOBI

®panmak Jlanwmmo 08-21

Jou. Peabka LA,

1.Stylistic means of creating humour in poetic texts by Sh. Silverstein.

Komuyk M.B. 05-21

2.Image-creating technigues in English black-out poetry.

Bizarok A.4. 04-21

3.Discursive portrait: a stylistic study of Kamala Harris speeches.

becnanexo C.0O. 06-21

4.Stylistic features of English poetic prayers.

Mensruk O.B. 05-21

5.Stylistic functions of nonce words in English memes.

HectepoBa A.C. 05-21

6.Stylistic means in English ecopoetry.

VYp6an B.B. 06-21




7.Verbal means of English technical style.

Txauenko A.L

8.Stylistic peculiarities of British educational WebSites.

Boiitenko B.1. 04-21

9.Typology of communicative styles in The Swan by R. Dahl.

Cikopcrka Anacracis 05-21

10.Functions of metaphor in English popular-scientific texts

JlyganinoBa A.A. 04-21

Jou. CureHbka
0O.B.

1.Storytelling in Anglophone Public Speeches: Stylistic and Functional Aspects

[Tonomapenko Hactst 09-21

2. Intertextuality in Modern Anglophone Song Discourse: Linguistic and Cultural
Perspectives

Touxkorosoc Amina 09-21

3. Humour in American Public Speeches: A Cognitive and Stylistic Study

JoOpurs Aaron 04-21

4. Stylistics, Functions and Translation of Humour in American Advertising Discourse

Tynpunncbka AHTOHIHA 09-21

5.Multimodal Humour in American TV Series: Linguistic, Cognitive and Cultural Aspects

®dyprartenko Jliza 01-21

6. Stylistic and Cultural Peculiarities of the Image of Ukrainian-Russian War in
Anglophone Media Discourse

TeMmy oOpaHo

7. Intertextuality as a Text- and Sense-forming Tool in Anglophone Postmodern Fiction

Banosceka Jlap’s 06-21

8. Intertextual Myth-making in Anglophone Postmodern Fiction: a Linguistic and Cultural
Study

Cronspenko Bika 09-21

9. Reinterpretation of Mythological Images in Modern American Fiction: Cognitive,
Stylistic and Cultural Aspects

Boronoc Tersna 09-21

10. Stylistic Features of Humour in Anglophone Political and Business Discourse

Konomiens Hactsa 09-21




